
Artistic research where geographical and 
historical connections are created or set 
up rather than discovered, through
poetical as well as factual associations.

Gorgeousaurus

Tri-part modular storytelling: a videoinstallation 
connecting the story to symbols, imagery, and 
symbolic actions; a published newspaper article 
connecting the story to historical facts and on-
going social processes; a performative live talk 
connecting the story to personal experiences.



Gorgeousaurus

Visiting the mining communities of Jiu Valley in Romania; arranging a 
musical workshop for kids; a video; a collection of historical images.

In the video, children construct their own trumpets and trombones out 
of plastic pipes, tubes, funnels and cups, then perform a song together, 
as a DIY brassband from a shut down mining town. The elegiac song 
‘Where do we go from here?’, from an episode of TV-show Buffy the 
Vampire Slayer, plays over images of empty tunnels, overgrown slag 
heaps, and abandoned machinery.



An interest in the events of Piaţa Universităţii in 1990, when Romanian 
miners from the Jiu Valley attacked protesters who had gathered in a 
square in Bucarest to demand the resignation of a neo-communist govern-
ment, led to a series of meetings with both people involved in the actual 
events and also with researchers trying to untangle the facts from the 
myths. Confusion, uncertainty, shifting allegiances and ideals seems to 
define the event, and history seems written based on conflicting personal 
testimony. Some testimonials lament the lost chance for a founding myth, 
based on the event. 

Gorgeousaurus



Visiting the mining communities in Jiu Valley brought associations to the area 
in south Sweden where I grew up, where the landscape is perforated by miles of 
flooded tunnels and shafts, since the coal mines were shut down in the 1960’s. A 
plasticfiber dinosaur stands on the overgrown slag heap atop what used to be the 
biggest coal mine in Sweden.

The song in the video also connects the collected images, some of which are 
included in this version of the installation. Exiled Makhnovist anarchists from the 
Ukraine have a group photo taken in a relocation camp in Romania in 1921, just 
before splitting up; actors on a balcony unfurl a banner while performing the Paris 
Commune of 1871 for a Georgian silent movie in 1929 - the slogan on the banner 
(Vive La Commune) compromised by a mistaken insertion of a cyrillic N; kiss-
ing couples are contrasted on a Hungarian election poster in 1989 - Brezhnev and 
Honecker vs. young man and woman in love; etc.

All are caught in a moment of historical potential, with photog-
raphy making that moment stretch out a bit longer, like a flipped 
coin in mid-air. All are resting in the question of ‘where do we go 
from here?’, and the montage of disparate images tries to suggest 
a state of uncertainty as a possible founding myth - if uncertainty 
could actually work as a connecting factor for the images, why not 
for the society that produces the images?

Gorgeousaurus premiered as an installation shown in the 4:th Bucharest Biennale 
summer 2010, and was also included in the Epilogue to the Biennale shown at the 
Romanian Cultural Institute in Stockholm, also summer 2010. This installation is 
presented as part one of a series of works, subtitled Founding Myth. It is mirrored by 
part two, subtitled Making the News, which presents the same topic and questions 
in the format of a newspaper article, first published in the Swedish newspaper FT in 
July 2010. Constructing the instruments was part of a community workshop held at 
Scen40329 in Hoganas, Sweden.






